
SHORT CUTS

“This is one of the greatest movies of a great 
movie season. Jack Warner has given it a 
lavish production, yet the entire film is done 
with such taste that not a single element of it 
seems overdone or unnecessary. The superb 
screenplay by Moss Hart keeps a personal 
story at all times dominating the magnitude 
of the production. George Cukor’s direc-
tion, briskly paced, combines heartbreaking 
tragedy, out-of-this-world musical enter-
tainment and rib-splitting comedy into a 
coordinated whole that can only be compared 
for sheer cinematic know-how with Gone 
With the Wind. This is a picture that’s worth 
seeing over and over again. It should be good 
for endless revivals. It’s impossible to recall 
all of its fine touches after one viewing, and 
until Webster comes up with a new set of 
adjectives it’s impossible to tell how good it 
is in a review of this length. A Star Is Born is 

the perfect blend of drama and musical — of 
cinematic art and popular entertainment.”
— Jack Moffitt, The Hollywood Reporter [1954]

“Fundamentally, A Star Is Born is an immac-
ulate showcase for a prodigious, a not wholly 
expected talent. One expected the vivacity 
and the assurance with which the musical 
numbers are put across – but not, quite, the 
extra emotional edge that makes a song like 
The Man That Got Away so electrifying. One 
expected that tremulous, catch-in-the-voice 
manner to prove adaptable to the demands of 
‘straight’ acting – but not, quite, the jagged, 
vibrating intensity of the performance. If we 
are to believe that Vicki Lester (nee Esther 
Blodgett) has that elusive, indefinable attri-
bute of star quality, then the actress playing 
her must positively dazzle us with it. But the 
special fascination of Judy Garland’s playing 
is the way it somehow contrives to bypass 
technique: the control seems a little less than 
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complete, and an emotion comes through, 
as it were, neat. In this incandescent perfor-
mance, the actress seems to be playing on her 
nerves: she cannot but strike at ours.” 
—Penelope Houston, Sight & Sound [1955]

“Cukor’s work covers a wide spectrum of 
moods. Is any comedy as gentle and quiet as 
his Pat and Mike (1952)? Just two years later, 
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is any movie as deeply committed to utterly 
uncontrolled emotional chaos as his A Star is 
Born? Though it was badly cut after its release 
and only partially restored today, A Star is 
Born feels like it would always be fragmented. 
It is both Cukor’s most characteristic film and 
his most flawed. The first sequence at a pre-
miere is unusually showy for Cukor: he goes in 
for hand-held cameras, exploding flashbulbs 
and deep reds and blues, ending with the first 
meeting between Norman Maine and Esther 
Blodgett (on stage) and climaxing rhythmical-
ly with a peal of starlet laughter. Cukor is still 
impressed by Hollywood glamour, but, as the 
film goes on, he emphasises the cruel de-hu-
manisation rampant in Hollywood studios.” 
—Dan Callahan, Senses of Cinema [2004]

CAST & CREW

Director .......................................George Cukor
Screenplay ........................................... Moss Hart
Play .......................................... Dorothy Parker,

Alan Campbell & Robert Carson

Judy Garland ...................................Vicki Lester
James Mason ............................ Norman Maine
Jack Carson ...................................... Matt Libby

Charles Bickford .............................Oliver Niles
Tommy Noonan ...................... Danny McGuire
Lucy Marlow ....................................Lola Lavery
Amanda Blake ............................Susan Ettinger
Irving Bacon ............................................ Graves
Hazel Shermet .......................Libby’s Secretary
James Brown ............................. Glenn Williams

DIRECTOR FILMOGRAPHY
(SELECTED)

•  My Fair Lady (1964)
•  Let’s Make Love (1960)
•  Les Girls (1957)
•  Bhowani Junction (1956)
•  A Star Is Born (1954)
•  The Marrying Kind (1952)
•  Pat and Mike (1952)
•  Born Yesterday (1950)
•  Adam’s Rib (1949)
•  A Double Life (1948)
•  Gaslight (1944)
•  Two-Faced Woman (1941)
•  The Philadelphia Story (1940)
•  The Women (1939)
•  Holiday (1938)
• Camille (1936)
•  Sylvia Scarlett (1936)
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UPCOMING SCHEDULE:

SWING TIME [1936]
Sat, January 8th, 2022 | 1:00pm

YANKEE DOODLE DANDY 
[1942]

Sat, January 22nd, 2022 | 1:00pm

HELLO, DOLLY! [1969]
Sat, February 19th, 2022 | 1:00pm

CABARET [1972]
Sat, March 5th, 2022 | 1:00pm

LITTLE SHOP OF HORRORS 
[1986]

Sat, March 19th, 2022 | 1:00pm

•  Romeo and Juliet (1936)
•  David Copperfield (1935)
•  Dinner at Eight (1934)
•  Little Women (1933)
•  What Price Hollywood? (1932)
•  A Bill of Divorcement (1932)
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