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“Long awaited star status came at last to 
Sidney Poitier in Edge of the City in which he 
recreated the TV role of the Negro railway 
yard worker which had won him the Sylva-
nia Award as the Best Actor on Television 
during 1955-1956. (On television, as the 
final production of the prestigious, fondly 
remembered Philco/Goodyear Playhouse, it 
was called A Man is Ten Feet Tall, the title by 
which the movie was known outside of the 
United States). The film, displaying Poitier’s 
special ability to create a character of nobility 
and humanity, marked the theatrical feature 
debut of both director Martin Ritt and writer 
Robert Alan Aurthur, who had perfected their 
respective crafts in the television vineyards. 
It also brought producer David Susskind to 
filmmaking. Poitier, however, was the only 
actor from the original teleplay to appear in 

the film (the TV roles played by Murray and 
Martin Balsam were taken in the movie by 
John Cassavetes and Jack Warden).”
– Alvin H. Marill, The Films of Sidney Poitier 
[1978]

“One article in the promotional literature 
for Edge of the City noted the ‘uplift phi-
losophy’ of the black protagonist; another 
article detailed Poitier’s rise from poverty in 
a story headlined ‘Optimistic Uplift Outlook 
Has Paid Off for Ex-Busboy Sidney Poiti-
er.’ The actor’s image matched the values 
of the era’s progressive racial politics; faith, 
hard work, nonviolence, sacrifice. Dorothy 
Masters of the New York Daily News carried 
this connection between actor and character 
to even greater heights. During her original 
review of Edge of the City, she named Poitier 
an early favorite for best actor of the year. 
She considered his ‘innate perceptivity’ the 
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foundation of his success. One week later, 
after interviewing Poitier, she claimed to fully 
understand his power: ‘Sidney had only to be 
himself.’ Like Tommy Tyler, Poitier possessed 
compelling warmth – he was ‘a philosopher 
who has arrived at an excellent adjustment 
to the world.’...After Blackboard Jungle and 
Edge of the City, Poitier had become one of 
Hollywood’s few established representatives 
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for black Americans. Professionally, and per-
sonally, that position opened new possibilities, 
new responsibilities, and new tensions.”
– Aram Goudsouzian, Sidney Poitier: Man, 
Actor, Icon [2004]

“Edge of the City is a fable of the mighty in 
spirit who have the power to rise above the 
crassness of their surroundings and become 
‘ten feet tall.’ Stated baldly, the thesis seems 
perhaps too simple and naive. But in a time 
when group assimilation makes us seek inde-
terminate refuges of escapism and anonymity, 
Aurthur’s plea for individual courage and 
dignity is a poignant and gripping contribution. 
The most admirable character in the film is a 
Negro, magnificently played by Sidney Poitier. 
When this character is killed (sacrificed by the 
author to make the hero, Axel North, a man) 
the film begins to run downhill. The aftermath 
is anti-climactic because Poitier’s death is so 
piteously tragic that no great good coming 
afterward can possibly compensate...The weak-
nesses of Edge of the City do not include pan-
dering. This is a rare film of high seriousness. 
Produced on a modest budget with a group of 
fine young actors, it represents a small step in 
the right direction.”
— Jonathan Baumbach, Film Culture [1957]

CAST & CREW

Director ............................................Martin Ritt
Screenplay/Story .............. Robert Alan Aurthur

John Cassavetes ......................Axel Nordmann
Sidney Poitier ............................... Tommy Tyler
Jack Warden............................... Charlie Malick
Kathleen Maguire ..........................Ellen Wilson
Ruby Dee ...........................................Lucy Tyler
Val Avery ................................................Brother
Robert F. Simon .................George Nordmann
Ruth White .....................Katherine Nordmann

DIRECTOR FILMOGRAPHY

• Stanley And Iris (1990)
• Nuts (1987)
• Murphy’s Romance (1985)
• Cross Creek (1983)
• Back Roads (1981)
• Norma Rae (1979)
• Casey’s Shadow (1978)
• The Front (1976)
• Conrack (1974)
• Pete ‘n’ Tillie (1972)
• Sounder (1972)
• The Molly Maguires (1970)
• The Great White Hope (1970)
• The Brotherhood (1968)
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GUESS WHO’S COMING 
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• Hombre (1967)
• The Spy Who Came In From the Cold (1965)
• The Outrage (1964)
• Hud (1963)
• Hemingway’s Adventures of a Young Man (1962)
• Paris Blues (1961)
• Five Branded Women (1960)
• The Black Orchid (1959)
• The Sound and the Fury (1959)
• The Long, Hot Summer (1958)
• No Down Payment (1957)
• Edge of the City (1957)
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