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“Problem: how to tell an interracial love story 
in a literate, non-sensational and balanced 
way. Solution: make it a drama with comedy. 
Guess Who’s Coming to Dinner is an outstand-
ing Stanley Kramer production, superior in 
almost every imaginable way, which examines 
its subject matter with perception, depth, 
insight, humor and feeling. Spencer Tracy, 
Sidney Poitier and Katharine Hepburn head 
a perfect cast. A landmark in its tasteful in-
troduction of sensitive material to the screen, 
the Columbia release can look to torrid b.o. 
response throughout a long-legged theatrical 
release...Apart from the pic itself, there are 
several plus angles. This is the ninth teaming 
of Tracy and Miss Hepburn, and the last, un-
fortunately; Tracy died shortly after principal 
photography was complete. Older audiences 

who remember their successful prior pix will 
be drawn to this one, while younger crowds 
will be attracted by the interracial romance.
Also, for Poitier, film marked a major step 
forward, not just in his proven acting ability, 
but in the opening-up of his script character. 
In many earlier films, he seemed to come 
from nowhere; he was a symbol. But herein, 
he has a family, a professional background, 
likes, dislikes, humor, temper. In other words, 
he is a whole human being. This alone is a 
major achievement in screenwriting, and for 
Poitier himself, his already recognized abilities 
now have expanded casting horizons. To point 
out acting highlights would be to repeat the 
cast listing; suffice it to say that Kramer cast 
with care and directed in the same sure man-
ner. Miss Houghton is an attractive, talented 
girl who is off to a running start. Miss Sanford, 
the maid, has not been in pix before, accord-
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ing to associate producer Glass; well, she’s off 
to a strong start, too.”
– A.D. Murphy, Variety [1967]

“What it boils down to, then, is that the two fa-
thers are overcome by implied attacks on their 
masculinity. The race question becomes sec-
ondary; what Tracy really had to decide is if he 
feels inadequate as a man. Kramer accomplish-
es this transition so subtly you hardly notice it. 
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But it is the serious flaw in his plot, I think. Still, 
perhaps Kramer was being more clever than 
we imagine. He has pointed out in interviews 
that his film does accomplish its purpose, after 
all. And it does. Here is a film about interracial 
marriage that has the audience throwing rice. 
The women in the audience can usually be 
counted on to identify with the love story. I 
suppose. But what about those men? Will love 
conquer prejudice? I wonder if Kramer isn’t 
sneaking up on one of the underlying causes 
of racial prejudice when he implies that the 
fathers feel their masculinity threatened. All 
of these deep profundities aside, however, let 
me say that Guess Who’s Coming to Dinner 
is a magnificent piece of entertainment. It 
will make you laugh and may even make you 
cry. When old, gray-haired, weather-beaten 
Spencer Tracy turns to Katharine Hepburn and 
declares, by God, that he DOES remember 
what it is like to be in love, there is nothing to 
do but believe him.”
– Roger Ebert, Chicago Sun-Times [1968]

“[Lyndon B.] Johnson’s evolving legacy was 
evoked in Norman Jewison’s Best Picture–
winning In the Heat of the Night (1967), which 
allegorized his antisegragationist sentiments 
via Rod Steiger’s overtly racist yet ultimate-
ly justice-minded Mississippi police chief, 
who teams up with Sidney Poitier’s big-city 
Philadelphia cop to solve a murder. Poitier 
actually pulled double duty in 1967, emerging 
as the Summer of Love’s most significant 
sociological symbol. Besides sparring with 
Steiger, Poitier won over some not-so-lib-
eral in-laws in Stanley Kramer’s Guess Who’s 
Coming to Dinner, a dated conversation piece 
of a movie updated and given a satirical flip 
on its 50th anniversary by Jordan Peele in 
Get Out. In the Heat of the Night and Guess 
Who’s Coming to Dinner toe the line between 
thoughtful, responsible social commentary 
and didactic messaging; their contents reflect 
a genuine national uncertainty in the wake 
of LBJ’s landmark bipartisan 1964 legislation 
formally outlawing discrimination on the basis 

of race. What undermines both films is the 
idea—particularly grating in Kramer’s film—
that Poitier’s paragon-like nature (underlined 
by his status as the first black actor to win an 
Academy Award, as a saintly workman in Lilies 
of the Field) is what compels tolerance from 
his onscreen partners. Their shared implica-
tion is that to win even grudging respect from 
the older white cohort, an African American 
character has to embody a sort of baseline 
perfection. Both box office hits, neither In the 
Heat of the Night nor Guess Who’s Coming to 
Dinner was necessarily an explicit shot across 
Johnson’s bow: For that, you’d need to survey 
the margins of American moviemaking, where 
subversives were marshalling a belligerent 
resistance to LBJ’s efforts.”
– Adam Nayman, The Ringer [2020]

CAST & CREW

Director .....................................Stanley Kramer
Screenplay .......................................William Rose

Spencer Tracy ............................. Matt Drayton
Sidney Poitier ............................. John Prentice
Katharine Hepburn ............. Christina Drayton
Katharine Houghton ...................Joey Drayton
Cecil Kellaway .........................Monsignor Ryan
Beah Richards ..............................Mrs. Prentice
Roy Glenn ......................................Mr. Prentice
Isabel Sanford ............................................. Tillie
Virginia Christine ................. Hilary St. George
Alexandra Hay ....................................... Carhop
Barbara Randolph .................................Dorothy
D’Urville Martin .................................... Frankie
Tom Heaton ...............................................Peter
Grace Gaynor ...........................................Judith
Skip Martin ...................................Delivery Boy
John Hudkins ................................... Cab Driver

DIRECTOR FILMOGRAPHY

• The Runner Stumbles (1979)
• The Domino Principle (1977)
• Oklahoma Crude (1973)
• Bless the Beasts & Children (1971)
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• R.P.M. (1970)
• The Secret of Santa Vittoria (1969)
• Guess Who’s Coming to Dinner (1967)
• Ship of Fools (1965)
• It’s a Mad, Mad, Mad, Mad World (1963)
• Judgment at Nuremberg (1961)
• Inherit the Wind (1960)
• On the Beach (1959)
• The Defiant Ones (1958)
• The Pride and the Passion (1957)
• Not As a Stranger (1955)
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